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Sinoloqists ccncerned with methods of teaching 
literature are exposed to an intGrpretive and structural approach to 
the field, problerns encounteied in translating the Chinese short 
story into English are illustrated by several examples. A method of 
analysis of the thematic structure of a story is aKamined on three 
levels: (1) overt plot and theme structure, (2) patterns of literary 
allusions integral to the plot, and (3) less obvious patterns of 
verbal imagery and action related to the specific theme of a 
particular story* (RL) 
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topiu "t^achinr^ lit/irature"^ t^ORe«; noms TNroblgamn which ara of 
/Treat importanije to tQAchnrn and to their stUfl^^ntB. Thsrg no ambi^-niity 



any ona^s mind if n^-^pak of ■'tecichin^ Chinose*' or ''t^achinr^ mathmatics", 

, ,^ . . . . 

We know tnat what is implied is a fairly direct relationshiii between the 
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teachor, a body of knowleri?^e to be exTilicated by him in terms of a^fr^ed 
upon patterns of linf^uintic analysia or mathmatical formulation, and his 
students. Tlif? GtudentB learn th^ nat^rials which have been f^truotiired 
by their t'sachar in somo easily dines ten and pro/i^reoriive fasliion, 

The abstraction "literature" diffei-g from ^lanf^uana" and "Tnathmatics'' 
in imTOrtant ways. If literature is vorks of -noetry, fiction, drana, and 
= other verbal structures whieh peonle r-f-r to a;i nxamnles, then it is not 
iigtisible to ''"teach" literature. Literature 1b read by individuals, Vrnat 
teachers do is to encourage students to read as widely and in as organised 
a fashion as tiossible. The teacher offers methodB of anproach^ yet his 
methods are not likely to be as ob.jsctively centered as those used by the 
lanRuan:e teacher or the mathrAatleian* 

DariendinR upon the level and background of the studgnts, some 
an-DroachcG are clearly mors relwant than c.Aers, My students at the 
University of Hochsster^ for example^ are interested in Chinese Literature 
in iranslation as a means of broadenin,^ their knowledp;e of World Litera-^ 
turSi or they are interested in the sub.iect as an adjunct to their 
studies in Chinese History* Frsnviently, my studento have a nood 
>nowlen,^e of En/^lish and /^infrican Literature, and occasionallv they have 

o 

sQ soific background in cognate Western literary traditions. All have at 

least come fojniliarity with the Judeo-^Christian bible, and recently 



a proving number hnve had somG t^xrosur^ to asiv^ctc of Kant :<nian cultur-n. 
'The laat nientiontid nroim incluaQi nQ:v.<i who 'irproach ^11 ^^va::ru^n □ no?:- 
W-ntern culture, and narticularly thon^ of C):ina and Jamn in a r^araaoxical 
faniiion: fro;;! tim'B to tim- thf^ss atud-nts rationed ize their 3ack of anr^lica- 
tion to th^ir studies with stateMnts about the immsaihility of WaGtc^rnars 
unaerstandin^ such a unique and exotic tradition as ths Chinas^. Th^ prob- 
le.Ti is to datermiria how one may make it possible for on^'s r^tudontn to 
utilize all th^y have learnsd to annroach Chinase literature, and to 
Tioint out to thoDs students who pr-fsr to uss exoticism an an excuse 
for lack of ai^nlication that th^ ultimts di:reetion of that tendsncy 
is toward dehumanization of the ob^isct of otudy, and finally toward a 
denial of the poasibility of learning anything ^rhich is diffsrent from what 
we alreeady know. 

I should stresK the fact tho.t TOintin^ out similarities and mrallsls 
between Western and Chinese Literature does not im-nly any insistence unon 
identity or necessary influences. It does imply that similar methods of 
analysis will very often bs efiually fruitful tools in understanding^ Western 
and Chinese Literature* 

The kinds of literary critical methods I find to be most helpful to 
my students are those which are interpretive and structural. It is relevant 
to my Etudents whether the author of a mrticular novel was someone who 
lived in 1700 or I8OO, and whether the work is a joint produetion or two 
or more authors, or nresents a narticular version of a tradition, but they 
do not need to read complex textual^historical studies. The materials the 
students must use to approach the tradition are translations and a few 
incisive articles in apacialist Journals, 



mth the sinolo/^ist who writes articlno for learned ,iournal?i arA the 
translator have an audi-ncfD in rrdM whan th^-y write or translate, di frer-nt 
from tha audienGe which enrolls in our clasnes, 7h^ Rinolo/^ist writnn for 
his scholarl?/ peers, and his works are characterintically ronearch orinntftd 
and freighted with the necessarily heavy documentation and esoteric ncholarly 
apparatus suitaole to his audience of insiders, The translator is undf^r 
pr^Rsure from the popular markRt and his aditorB who wish to sell bookB to 
nroduce interesting and readable translationa which will atiT^eal .to the 
browsar and the curious * The OToblems iiresentad to th- student of ChineBe 
Literature in Translation are closely tied to the limitationB of translation 
and translators. Simple inaccuracies are not insuperable obstacles; as long 
as the inaccuracies and ommissions^ do not critically affect the overall content 
of a short story or novel, it is still Tiossible for the student to attemnt 
to analyse motifs, themes , tilot lines, and to a large extent characteri« 
Mtion, Structural ftatures will be apparent in most translations, as for 
example in the Minp short vernacular works , even if all of the prelude 
stories are not translated, and if much of the vsrse is left out. It is 
when analysis attempts to reach beyond overt featurss^ to discuss questions 
of style s thematic characterization^ or thematic s'tructtire Involving the 
operation of motifs^ and verbal signals throughout an entire novel or TOem 
that we begin to reach the ultimate limits of the translators^ art. 

First let me discuss what my students attemrt to do with analysis 
of more overt features in fiction, and finallv I will discuss attempts 
have made at more coraplicated kinds of literary analysis. 

In comparing overt similarities between his own tradition and the 
Chinese tradition the extent of knowledge the student possesses concerninf 
the Western tradition is extremely important. He shoul be fa^miliar with 
at least iome of the great and persevering themes of World Literature : the 
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quest otory, visits to mradio- or to the nsthorvorld , horo si;ori-G, love 
fltorisG, /^host stories, detectivK iitoriss, w^^or folktalj? -otifn, *3te. 
One can not arssume this knovlGclr;?^ on thn T^art of ons's GtudnntG, 

The presentation of translated ?natarial and KunTilern^?ntary roadinrs 
in Chinsse and non-Chinese ciutural traclitionfi in toTiical, If th- student 
is to hriffin examining Chinsna literary vor>s from ths noint of view of 
mrallsl stnictures in litGratur- and aarly eKanmleQ of disnlac-d myth and 
ritual mtta^^s,.:^for example, he^'muct first' -tis introduced. to similar kindg 
of studies concsrned with non-Chinsse literary traditions* ^■^y students 
read 3i5oms by Theodore Gaster for a scholarly and theoretical orientation, 
and in conjunction with this thsy read selections from rTorthrop Frye's 
Anatomy of Criticism^, and Otto Rank's ^^/th of the Birth of thg_J[ero> Next, 
they read selections from Bredon and Metromnow's Th e Moon Ysar , and from 
Fitsgarald's Ctntural History of China. The students' next reudinm are 
surunaries of lanends concerning the overthrow of the Hsia r3ynasty by the 
Shang Dynasty, and Kinn Wu's Cajnnaifni IKmimt Kinf^ Chou? 3 else bed excerpts 
from ^ier_J>Ja^in (Jackson's translation of-:the Shui JIu Chuan ), Chanws in 
Li Family Villare by Chao Shu-^li, and the opera The VJhiteh aired G irl. 

The next topic in the course is the ,1ourney motif, and vs be/^in with 
readings from Eliads^s Shamanigm, Next come readings from Bonw of the 
££H?i' David Jlawkes^ translations frora the C h'u Tg ^u, and Arthur Waley's 
coinm^ntaries on the Hlne Ron/^s. Ws are then in a iiosition to read variations 
on the theme of the shamanistie trit^/ "The Shang Lin Park*' by Fsu-ma Hsiang- 
Ju, translated by Burton mtson in Ant hology of Chinase Literature , '-Mu-lien 
Reicues Ilii Mother From Hell-% in Arthur t-Taley^s Ballads and Btories Froiii 
Tunhuan£, and C hien Nii Li Hun Chi (Chien Nu^s Soul Wanders) , In both, the 
T'ang prose version and the ifuan drMatic veriion {wy own translations), or 
to see how the pattern appears as a detached motif in more heterogeneous 
structures. 
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Thirdly, with increr^c^in- inforniation nnn practice th^ stunont in nrs- 
nar^<l to hef^in emmlninn mor^. connlsv ,tructure« in the Chines, fiction 
tracUtion, problams of thematic struoturs. Wo beRin with a oloaa rt^nding 
or an ilarly 'linn Dynasty literary tale by LI Chen titled "Return of the 
Soul of CHIA Yun-hua" (.y tranoUtion ) . rhe tale represents one of th. 
beat early examples of alonel^r written thRn-atic narrative. 1 know. Tn t^rms 
of riot structure the tale belong to a lar^e f^roup of stories vhich includes 
the previously mentioned CMjuB's SouQanders ■ A youn^t couple ars betru.hed 
in early childhood, and somatimo later the girl's mrentn or mr.nt, usually 
the mother, remdiateR the agreement. A hapny outcome for the story is made 
possible by use a deu£ ex "'^Q>^ina such as ths IJuddhist re-inmrnation motif, 
the Ghamanistic=Taoistio motif of the wandering soul, or a more simple motif 
Of ravival from death. In any ease there is a haw ending, the opposition 
of the older generation is ovtrcone, and a nev social microcosra is established 
isy the joyful couple. In overt terms, there is a point of converRence here 
batveen the prasentation of the conic thems on the maero=social level, as 
illustrated in stories such as ^ILM^OMmiSB^miMt^Mm^Mm^ Chann°3 
in L l Family miana, and mmJMm^^Mh ^*erain the entire society is 
Riven a nm life and all or as many as TOsaible of the f^roups within the old 
society are intafirated into the new, and the presentation of the same theme 
on a raicro-cosnic level' founnation of a new social unit. 

I'ore specific analysis of the thematic structure of this particular 
storr^ is ponsible, Tnere are at least three levsls of structure to the 
narrative: (l) Overt plot and theme structure, (S) Pattarna of literar;^ 
allusions integral to the plot, (3) Less obvious patterns of verbal imaf^ery 
anfl action related to the specific theme of this mrticular story, niven a 
fairly decent translation students find no problem in comprehendins the . 
0_: organization on Level (i) , and with sufficient information about the literary 

allusions placed throughout the stoiy, organization at Level (2) is likewise 



for a:<a;nnle, at tho. oafdntdnn of the ntory alluoions to betrothal fa;:r^an;«ntB 
which v^re honortDd in ctiita of dirricult^ occiir, aji do alluGionn to nuccg^s^ 
ful rebellions by lov^r?) anainat parental authoritj/^ such as Bsu-nia ]tsiang-.1u 
and Cho WGn--ch\in, As th^ Btory raov^n into a deBcriTition of thf confliGt 
betvasn the betrothed couiile and th^ f^irl^s mother, allusions to the IIbi- 
h§ian{^ Chi hecome freouent, to the extent that the earlier story baeomes 
a determininf^ structural element in this prose narrative. More than one 
^cens from the drama is almost paratihrased in the story , and nresented 
in such a way as to increase suspena^ or raino the eKpectationG of the 
reader* At the same time, the author continues to develop his TOtternB 
of lens structurally dominant allusions: increasin/^ly , the sad fates of 
unsuccessful lovers are alluded to in the narrative ^ until the conflict 
section of the Gtory ends with the girl^s death, to be followed by her 
re^incarnation and happy marriage with her ori^^^inal betrothed* 

Level (3) is most easily dealt with in translation through careful 
attention to details of characteriEatiorii Iiow^ do the characters define 
themselves by what they say and do? ^'Jhat contraits are apparent between 
the major eharacters? Finally , how do the various motifs combine 
throughout the stor^^ to nresent a theme peculiar to this particular work? 

After finishing this exercise my students read the two novels Monkey 
and Dream of the Red Chamber . 

Though much is excised from the Chinese novel in Arthur Waley^s Monkey 
it is nevertheless possible to follow the most imTDortant features of tilot 
and characterization, and enough of the si/ynificant motif patterns are pre- 
served in his English version to enable the student to begin to analyse the 
narrative in terms of thematic structure • V^liatever the student knows con^ 
cerning journey stories, quests, hero stories. Western Medievil Romances 
and hagiography. Buddhism, folklore, to mention only a few areas, will be 
helpful to him in approaching this very interesting and heterogeneous Chintie 



novel. 
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'I'he same is true of the novel . ^iM^n m of th? Pod ChamV.f;r, and thanUs to 
the fact that cur students have two Isnnlish ver^iionB to examine, thev cnn 
really do TTiuch rnoi^a intereatinr; analysis than would otherwise he msBible. 
Orven a cloBe ejcplication of the two tranBlatitfns in con.lunction with a 
literal readinf^ selected nortionra fron the Chinese, th^ student can 
at least beBin to diDtinimiish hetweGn stylistic devices of the tranJilatorj 
sueh an the v^r^^ frsnusnt addition of n\;alifyinr: adjective rhrases in Kuhn's 
tranBlation, which can affect character illation seriously ^ and recurrent 
patterns of ima.^ery which are successfully carrieci across by both trans- 
lators and which function to delineate character. 

Problems of this type can not be solved for the rinr^lish reaasr, but 
careful critiques and annotations supnlied in dittograph form provide at 
least some help to stiidents a:3 they read, PerhariS^ someday wg will have 
useful sunplementary annotations nuhlish-d in con^lunction with some of the 
better translations of important vorks o^ the Chinsse fiction tradition; 
matsrials prepared with the mrticular needs and goals of our audience of 
students * 
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-^The definitiop of "comedy^'used in this paper is that of NorthroTi Frrf 



in his Anatorny of Criticism , 
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A convenient translation of this is by LIU Ts'un-yen in auddhi3t..and 
Tao ist Influenc es on the Chinese iTovel, 



